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C H Â T E A U  D E  L A
C H E V A L L E R I E

I  f irst exper ienced Château de la Chevaller ie  in the summer of 2017 and it  was love at 

f irst s ight .   In a state of total neglect and d isrepa ir ,  I  nonetheless  saw La Chevaller ie ’ s  

charm,   its  incredible  architectural deta ils ,  and I  was compelled to purchase the property . 

Through t ime ,  energy and even a global pandemic ,  my love for th is  restorat ion has only 

grown, as  I ’ve  become more int imately acquainted with the place .  This  i s  not the f irst 

Château that I  have owned,  and for me it  i sn ’t  about property acquis it ion or other secular 

pursu it s ,  but  rather ,  i t ’ s  someth ing much more  ethereal ,  more  int imate  and personal .  

This  place ,  with all  of its  wonderful h i story,  and the challenge of making it  v iable  for 

l i fe  in the 21st century,  i s  the ult imate canvas for me to express  who I  am,  and to play a 

small  role in preserv ing some of the patr imony and culture of our world’s  architecture .   

– Timothy Corrigan
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Kyle Bunting proudly introduces  Chateau,  a new collect ion of European- insp ired h ide rugs 

developed with Timothy Corrigan.  The collect ion features  s ix  new des igns -  Aubusson, 

Chambord,  Emp ire ,  Moderne ,  Polonaise  and Savonnière  -  insp ired by Corr igan’s  French 

Estate in the Loire  Valley ;  Château de la Chevaller ie .  Long-t ime fr i ends and collaborators , 

Bunting and Corrigan ant ic ipated unve il ing the collect ion with the completed renovat ion 

of Corr igan’s  Chateau.   As global c ircumstances  changed and the inev itable  delay ,  the pa ir 

dec ided the t ime was r ight to unve il  the collect ion now.
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B I E N V E N U E  À  L A  M A I S O N

When I  was f irst introduced to the Château,  it  was along this  pr ivate dr ive ,  after pass ing 

through tall  iron gates  at the main road.  The century old oaks standing on each s ide  of 

the road greeted and embraced me l ike  old fr i ends .  There ,  I  began to get the sense  that 

th is  was going to be  my next home.  As you pass  along the half-mile  long entry dr ive ,  you 

get occas ional gl impses  through the trees  of the chateau in the d i stance .  It ’ s  at that 

moment that you beg in to feel  the outs ide world d isappear and gain a sense  that you are 

enter ing a magical place ,  one that will  restore and re juvenate your soul .
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A U B U S S O N
 

Insp ired  by  18th and 19th century  Engl i sh  and French rugs  that 

del ight  the  eye  with f loral  and leaf  mot i f s ,  th i s  contemporary 

interpretat ion adds  a  trell i s  background and a  geometr ic  border  to 

create  a  fre sh  take  on a  clas s ic  des ign .
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P O R T E S  O U V E R T E S 

After the long gravel  dr ive ,  you come upon a small br idge that passes  over a moat and 

then through a set of tall ,  open gates .  I  l ike  the symbol i sm of opened gates ,  that,  much 

l ike  an open door,  says :  “Welcome,  you are wanted here !” 

 

Homes should be places in which we feel nourished, comfortable and safe; in that kind of 

env ironment,  we are encouraged and allowed to be  the very best vers ions of ourselves . 
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P O L O N A I S E
 

First created in the 16th and 17th centur ies ,  “Polonaise” carpets 

were made by the Pers ian Emperor’s  workshops for the Royal Courts 

of Europe and are a wonderful mix of European des ign with Eastern 

weav ing techniques .  The curv ing Acanthus leaf  v ines  and flowers 

create a rug that i s  bold yet lyr ical ,  yet t imeless  and modern.
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L E  P A R C  E T  L E  B O I S

The château i s  surrounded by 100 acres  of canals ,  waterfalls ,  formal gardens ,  f i elds , 

and magnif icent woods .  The grounds offer the perfect blend of French formal ity ,  set 

amidst a backdrop of bucol ic countrys ide .  While  the property i s  generally flat ,  there 

are soft incl ines  and roll ing h ills  that p i erce the landscape ,  offer ing mystery and a 

subtle  sense  of drama to the vastness  of the space .  There ’ s  a remarkable  peacefulness  in 

the casual formal ity of the grounds .  At the end of a  long canal i s  a  charming boat 

house ,  surrounded by f i elds  of graz ing sheep .  A number of sculptures  and foll i es  prov ide 

wonderful surpr i ses  as  you walk the park and woods .  In a place des igned by the man who 

created the famed Tuiler i es  Gardens in Par i s ,  i s  the juxtapos it ion of art ,  architecture and 

nature that makes  the exper ience so unique and fulf i ll ing.
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M O D E R N E
 

Insp ired by the Moderne Style  that was in it iated in mid-1920’s 

France ,  the des ign blends bold geometr ics  with l ight and shadow 

play to create an effect ,  that depending on the choice of colors , 

can be  bold and graphic or a subtle  dep ict ion.
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L A  C H A P E L L E

Private chapels  are found in many châteaux throughout France .  At La Chevaller ie ,  I  

dec ided to transform the formerly dark wood chapel  into a luminous ,  l ight-f i lled small 

d in ing room. It ’ s  here that my family and fr iends will  en joy le i surely morning breakfasts 

with the doors open to the gardens and the sound of water splash ing in an old stone 

fountain .  It ’ s  those spec ial  and universal moments of k insh ip  and family that I  wanted 

to reflect and represent in th is  space :   almost a moment in t ime ,  a  memory,  the essence of 

homecoming. 
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S A V O N N E R I E
 
French King Louis  XIV created the Savonner ie  rug workshop in Par-

i s  to create r ich,  intr icately shaded rugs that would r ival the f in-

est rugs be ing made anywhere in the world.  The shading of the cen-

tral motif  reflects  that attent ion to deta il  with a modern twist .
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L ’ A T E L I E R  D ’ A R T I S T E 

One of the most spectacular areas of the château i s  a  former art i st ’ s  studio:  a vast space 

with tall  windows that i s  f i lled with soft ,  northern l ight,  on even the darkest of days . 

The studio i s  so spec ial ,  that I  dec ided to transform it  into my own personal su ite .  I  have 

always found it  important to l ive  in a space that del ights the eye  and nourishes  the soul , 

and th is  space does both. 
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E M P I R E
 

The Emp ire  per iod began when Napoleon procla imed h imself  the 

Emperor of France in 1804.  Insp ired by the early 19th century,  the 

interpretat ion and use  of Greek and Egypt ian motifs  used dur ing th is 

per iod harkened back to earl i er  Emp ires ,  to help  prov ide a sense  of 

leg it imacy and grav itas .  This  fresh interpretat ion of the early 19th 

century feels  very much of today.
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L ’ A R R I È R E  D U  C H Â T E A U 

The rear of the château looks out upon a generous stretch of lawn and the 50 acres  of 

woods that lay beyond the park.  There one can stroll the grounds ,  v i s it  wooded spaces , 

and feel  the quiet essence of the countrys ide .   Over the years ,  I  have become attuned to 

a greater apprec iat ion of trees ;  the ir  determinat ion and fort itude ,  the ir  stab il ity and 

grace ,  and the sense  that they have borne witness  to so many th ings and yet st i ll  carry 

on.  It  i s  the blend of splendid architecture and nature ,  in both its  tamed and untouched 

glory,  that makes  th i s  place so unique and provides  the framework for my creat iv ity .
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B O U L L E
 

Named after André Charles  Boulle ,  the famed french cab inetmaker 

known for transforming the process  of furniture art i sansh ip  in the 

17th century,  Boulle  boldly created intr icate des igns with a mix of 

tortoise  shell ,  brass ,  and wood.  These  class ic patterns recreate the 

deta iled ombre shading in Boulle ’ s  masterp i eces  that has never been 

done before .
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J E A N - B A P T I S T E  D ’ A N V I L L E 

In the front courtyard i s  a sculpture of J ean-Bapt i ste  Bourguignon d’Anville ,  one of 

the owners of the château dur ing the mid-18th century.  As the King’s  cartographer , 

h i s  ownersh ip ,  in h i story with the property ,  captured my attent ion.  Cartographers 

are mapmakers  and my bus iness  employs a s im ilar craft ;  d i fferent tools ,  but symmetr ical 

pathways .   I  felt a k indred sp ir it  in the presence of the sculpture ,  perhaps  th ink ing that, 

i f  he  were al ive  today,  he ’d apprec iate what we created,  and Mr Corrigan’s  enterpr i se .

 

S im ilarly ,  to me ,  T im i s ,  and always will  be ,  more brother than fr iend.  Through many 

journeys ,  some phys ical ,  and others  deeply personal ,  he ’ s  been a steady reminder of how 

strength,  compass ion,  courage ,  and love can def ine us  all .  T im has taught me to l ive  as  I 

love ,  with all  I  have .  And h is  pass ion for l i fe ,  and La Chaveller ie ,  i s  a  refresh ing reminder 

of a sweet memory,  and the potent ial  in us  all .

– Kyle Bunting
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Longtime friends and collaborators, Bunting and Corrigan had anticipated releasing the collection 

with the unveiling of Corrigan’s renovated Château. As global circumstances changed along with 

inevitable setbacks, the pair decided to introduce the collection without further delay.
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